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Imagine we are not bound to living only in this Universe, but instead, we live in a
Multiverse. Imagine there are infinite versions of you roaming around in this Multiverse, each
unaware of the others, each living a life with completely different possibilities and outcomes. As
bizarre as this may seem, it so happens that some of the world’s greatest thinkers and physicists
have independently arrived at the conclusion that we might, indeed, live in a multiverse reality.
Clara Moskowitz—writer for SPACE and Live Science—explains that because “spacetime goes on forever, then it must start repeating [itself] at some point, [since there is only] a
finite number of ways particles can be arranged in space and time” (1). A few of the possibilities
that support this idea are the Theory of Parallel Universes, the Theory of Bubble Universes, and
the Theory of Daughter Universes.
However, before letting our imaginations run wild, it behooves us to ask if there is any
verifiable proof that indeed we live in a multiverse. Apparently, Ranga-Ram Chary has found
just that—as the Project Scientist and Project Manager of the U.S. Planck Data Center at Caltech,
Chary’s 2015 research details strange abnormalities in cosmic microwave background (CMB),
radiation leftover after the Big Bang. Chary found these abnormalities using the Planck
telescope. He saw what could be evidence of a “bruising” that occurs when one universe bumps
up against another: “Think of it as bubbles in a soda bottle…Each bubble is a Universe. If the
bubbles were rare, they would never collide, and we'd never know the existence of the other
Universe…If however, they are not rare, they may collide, and we can see the imprint of it in the

[cosmic microwave background] (CMB). Chary’s ideas about colliding universes brings the
multiverse into the realm of a testable hypothesis, and out of the realm of speculation” (2).
These theories inspired my latest art series called The Innerverse of Jônatas—at least
philosophically and emotionally—and its focus on the universe within. After all, as an artist, I
have not only observed the randomness of life (which seems to be the consequence of arbitrary
successes and failures, coincidences and mismatches, heartbreak and love, birth and death), but I
also have seen repeated patterns.
Those patterns are particularly observable when analyzing one’s ancestral history,
especially when aided by multigenerational immigration documents, old family photos,
genealogical charts, elderly testimonials, and DNA analysis. I did not always possess such family
treasures, but once I became an immigrant myself 20 years ago, I went to great lengths to obtain
the puzzle pieces necessary to understand my family’s long history of immigration. I discovered
that they migrated every two to three generations, in a long exile beginning with the Iberian
Inquisitions of the fifteenth century. I finally learned that what caused their diaspora was their
Iberian-converso heritage (3).
Materially speaking, The Innerverse of Jônatas features a small branch of my ancestors
who stayed in Southern Spain until 1909, when increased social, political, economic, and
religious pressures brought great risk to their lives. Their faces, mixed with those of my
immediate family members, are collaged into the surrealist blue world of this collection. But
above all, The Innerverse of Jônatas is an homage to all of the world’s immigrants, for it is due
to their courage, defiance, and power of adaptation that we are here today.

The Innerverse of Jônatas is about the emotional landscape within those who were completely
stripped of their comfort and familiarity (thus their symbolic naked bodies), so that they could
forge a new universe of renewed possibilities for all of us.
In essence, not much has changed since the persecutions of the fifteenth century, and
regardless of the time and place, everything is still intertwined and linked—including the
oppressors’ fear of change and of the “other.” But thankfully, positive elements also remain
stout: Our ability to love one another, our sympathy towards fellow humans, and our undying
belief in a better tomorrow.
It was uncanny to realize that many of us have lived almost carbon-copied life-narratives,
differing just in time period, with decades or even centuries in between. Take the contrast
between my great-grandfather Luis Chimenes and me: Luis was a young artist who migrated
from Spain to Brazil in 1909 at the age of 15; about 90 years later in 1998, his great-grandson
Jônatas would emigrate from Brazil to the United States, also around the age of 15.
A coincidence? Maybe. A pattern? Certainly. Luis’ universe came colliding against mine
in a variety of ways, setting the tone for generations both before and after me. Luis’ own
existence even influenced my art, with echoes of his universalist views, his lingering nostalgia,
and his never-ending hope for a redemptive future for himself and his (still) immigrant family.
Of course, this may all be just impressions and accidents. Indeed, I simply cannot claim that any
of those coincidences are the product of a ‘bruising’ that occurred between colliding universes.
But as a contemporary artist, I am obliged to observe avidly, think imaginatively, reflect deeply,
and experiment constantly. I must ask improbable questions, think of (often) absurd theories, and
hopefully create a few thought-provoking scenarios. It is only by this practice that I can arrive at

the inspirations that help me produce compelling works of art—that is how I arrived at The
Innerverse of Jônatas.
I can unquestionably say that my family’s history of constant migration, adaptation, and
hybridization has caused strong emotional links and patterns to repeat from person to person,
generation to generation, actions to reaction, and forces to motions. I think this works much like
in Isaac Newton’s Law of Cause and Effect, in which a first event is partly responsible for a
second event and that second event is partly dependent on the first.
In the actual making of The Innerverse of Jônatas, the concept of one reality deriving
from another took center stage. That is why I could not just start by creating paintings or
drawings; after all, those two art forms typically begin on crisp clean paper or blank canvases. It
was necessary for this art series to begin on something unclean, tarnished, and reusable.
Therefore, I was patient and allowed the concept to dictate the right medium.
Since I was under the mindset that everything and everyone is linked to a previous or
parallel existence, I thought Monotyping was the ideal technique for a starting point. Monotypes
belong to the printmaking genre of two-dimensional art, and they are made by rubbing oil ink
from a smooth copper plate using a clean piece of fabric. This is a process that requires one to
think of negative spaces instead of outlines, as figures appear through the removal of ink. Think
of it as a subtractive process, much like sculpting a figure from a marble slab with a chisel.
Once satisfied with the design, a piece of paper is placed against the plate and both objects are
put through a press. After running through the press, the paper is lifted, revealing a fresh new
picture.
With monotypes, a successful printing can only happen once (unlike with etchings, which
are carved onto plates, thus allowing for multiple prints). However, because my plates were

always reused and never totally cleaned after each use, over time my monotypes ended up
carrying echoes from previously-pressed works. That is why I chose this technique as the starting
point for The Innerverse of Jônatas.
In the final step of the process, I pressed hundreds of monotypes and laid them side-byside. Then, I ripped each picture into smaller pieces and began observing. This time, I simply
pondered on the many detached figures—all those flying women, fighting men, marching
infants, and crying hybrid figures—and tried to find meaning in them.
Eventually, the figures would begin speaking to one another, which signaled the start of
new compositions. I then brought out the elements that first moved me to make this art series: the
memories, the fragments, old identities, new identities, and the promise of redemption. I added
paint, text, pastiches of cut fabric, and anything else that I deemed necessary to complete each
panel.
That is when I suddenly understood what had been crafted before me: a very clear
narrative that remains anchored to older storylines. That is the purpose of The Innerverse of
Jônatas: to serve as a visual testimony that different universes must always clash with each
other, all in order to create exciting realities for us to rediscover, constantly and relentlessly, just
like our ancestors once did.
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